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Meetings 4™ Wednesday of each month at Kiama High School:-Next Meeting 28/04/10

FROM THE PRESIDENT'S SAW

Another month gone. We are racing towards another Xmas.

Our Co-ordinator has been busy and arranged an invitation to the Carvers at Albion Park. 1
understand this is a “Hand's On, How To Do It” session followed by a BBQ. This will be held Sat.
15™ May. More information from John at our meeting.

The following weekend is the National Scroll Saw Exhibition. We need help to set up, run
and pull down this exhibition. See article later in this newsletter.

Also keep in mind the Old Fire Station Exhibition,22™-28" June and the upcoming Annual
meeting with election of officers. I am sure John will arrange something also in this period.

A busy, but interesting time coming up

Remember for this month's meeting to bring An Interesting Item to display. This could be
anything from one of your failures (gives me a large selection) to an outstanding success. May not

even involve woodcraft. See you at the meeting

Rolling Events Calendar Guest Speaker

o 21%22" 23 May National Scroll Saw No guest speaker this month, bring along
Exhibit something from your shed to talk about.

e A future date to be decided, is to visit the
Hammer Man at Culburra in the morning, and | Date TBA: Gerry Cuheo - talk on whip making
then to the Bush Furniture man for a B.B.Q

May 24th Hands on night only no meeting .

“For those interested in attending”:- Kiama Cultural Newsletter

Network Gathering
Please note... this Gathering is now a FREE event Saturday 1 May 2010
12noon to 2.00pm At, Boolarng Nangamai Aboriginal Art and Culture Studio
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WWW.kiamawoodcraft.org

Unit 5/9 Bergin St, Gerringong

Boolarng Nangamai Aboriginal Art and Culture Studio has kindly agreed to host the Lunchtime BBQ
Gathering at their studio and bush tucker garden.

RSVP is required by Monday 26 April 2010, Louise on 4232 2758 or email
louisec@kiama.nsw.gov.au

NATIONAL SCROLL SAW EXHIBITION.

We are hosts to the Australian Scroll Saw Network's bi-annual National Exhibition 21% 22" & 23™
May, in the Masonic Hall.

Organisation and arrangements are 99% complete.

However we need you to set up, run and pull down the exhibition.

Hire display panels will arrive at the hall 8am Friday. The hall must be cleared, tables and display
stands assembled and covered and in general the hall made ready to hand over to the ASSN before
10am. They will handle registration ,acceptance and display of entries, although we may need to help
out. Judging will be held from 1pm. The hall will be closed all day Friday.

Friday night the ASSN are holding a BBQ at the Scout Hall. We are catering this. John Unwin is the
COOK. The only help I need here is maybe to slice up tomatoes, lettuce & onions during the afternoon
and to pick up some items.

Saturday the hall will be open to the public 9am> 5pm. Kiama is holding a raffle in aid of the late
Professor Chris O'Brien's Cancer Centre so we will have to have 1 person on duty at all times to
handle raffle sales. In addition we are in charge of the sale of exhibition entries. This will be strictly
cash. The raffle seller will also handle this. I will be available to assist most times. Also John Daniel
will be on hand.

We expect only few sales.

Saturday night is the Presentation Dinner at Waves Resteraunt. We have 70 seats booked. While we
have organised this, ASSN will be running the show. | have Mayor Sandra Macarthy presenting the
prizes. 10 people from Kiama are attending this. As are President Greg Clark & Gordon Elford from
Shoalhaven Club. This is the last meeting before the dinner so would all who said they would go
please pay me at this meeting. Also write in my book you and your partners names so | can make sure

| have spelling correct.
Sunday the hall will be open 9am>4pm. Again we have to man the raffle/sales

"THE STORY OF SHELLAC"

Shellac has an Ancient History

~ / /(‘ ;
( T /
(
/’/ \ \

¢

Shellac, as the word is commonly used, refers to all forms of purified lac - a natural resin secreted by
the tiny lac insect on certain trees, principally in India and Thailand.
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“Lac” is derived from the Sanskrit word “lakh” which means 100,000 and refers to the vast swarms
of insect larvae that inundate lac trees during brood season. There is a connection between the word

“lac” and the Indo-European word for salmon, “laks”, very likely a reference to great numbers of the
fish observed in spawning shoals.

Not much is known regarding the very early history of shellac. In the Vedic period about 3,000 years
ago it was called “Laksha.” One of the Vedic books contains an account of a whole palace constructed
entirely out of lac resin.

Ancient Chinese and Indian civilizations used the dye extracted from lac for dyeing silk and leather
and as a cosmetic rouge and a coloring for head ornaments. The superior adhesive quality of the resin
made it useful for setting jewels and sword hilts as well as repairing broken pottery. The residue left
after the extraction of the dye was made into a grinding wheel for jade — a technique still in use today.

It was in the field of medicine, however, that the most extensive applications for lac were discovered.
It was prescribed either as an emollient, or as a stimulant to tissue growth or in the treatment of gum
hemorrhages and menstrual disorders. In veterinary medicine lac was mixed with lard and the paste
used to fill the cavities in the hooves of horses and cattle.

Europe Discovers the Wonders of Shellac

Following the historical journey of Marco Polo to the Orient in the late 13th century, shellac and its
by-products began to make their way into European commerce and industry. Accounts dating as far
back as 1534 describe the cultivation, harvesting, processing and use of lac in extraordinary detail.

By the mid-17th century shellac resin, shellac dye and shellac wax were used with increasing
frequency by painters not only to create their masterpieces, but also to provide them with a protective
finish.

Shellac became the preferred finish for craftsmen and artisans; it was the coating of choice for fine
furniture, woodcarvings, and turnings. To this day some of the finest museum pieces still have their
original shellac finish.

The Golden Age of Shellac

Ironically, it wasn’t until the mid-19th century that shellac was commonly used as a clear finish. Until
that time it was processed mainly for the dye that was extracted from the lac after it was harvested.
This rich, reddish-purple colorant was highly prized and much sought after by the textile trade in both
Europe and America because it was an excellent substitute for Cochineal, a dye imported from
Spanish colonies in Mexico.

In 1856 an English chemist named Henry Perkin succeeded in synthesizing a mauve-colored dye from
an aniline derivative of coal tar. His discovery forever changed the future course of the shellac
industry. As the demand for natural lac dye declined, the demand for shellac varnish began to

increase. Production plants began springing up throughout Europe, most notably in Germany, which
soon developed a reputation for manufacturing the finest shellac in the world. Efforts were also being
concentrated on producing colorless shellac. As far back as the 1830’s shellac chemists discovered
that by chlorinating an alkaline solution of shellac they could remove almost all of the color and then
precipitate the resin. The result was a pale, straw-colored varnish that excelled any oil-base varnish for
clarity.

1849: Shellac Comes to America

By the middle of the 19th century, Germany was the center of shellac bleaching for all of Europe. One
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such bleachery, located in the town of Mainz, employed a man named William Zinsser as one of its
bleaching foremen. Confident of his technological skills and convinced that a good market for
bleached shellac either existed or could be created in the United States, Zinsser and his family
emigrated to America. Zinsser settled in New York City in 1849 and built a home in Manhattan on
West 59th Street. Almost immediately he set up a workshop in a building next to his home and began
to bleach small quantities of shellac that were sold to fellow immigrants. From this humble beginning
arose the first shellac bleachery in the United States.

At that time Americans had never before seen bleached shellac, shellac varnish, or so-called French
varnish and therefore were unaware of the many uses for this versatile, natural product. Initially,
shellac sales were confined to fellow immigrant artisans and craftsmen. As word of this marvelous
new varnish spread among tradesman of all nationalities the demand for shellac grew from a few
pounds per day to thousands of gallons by the turn of the century; up to that point Zinsser shellac was
sold to vendors who packaged the product under their own label and name.

This practice ended in 1908 when Zinsser’s sons took over the company and began to package their
shellac under the Bulls Eye® label.

By the 1920’s there were several other shellac manufacturers in the U.S., including Bradshaw-Praeger,
Haeuser, Gillespie, Rogers and Mantrose to name a few. Most of these companies either imported
shellac or prepared and packaged pre-mixed solutions of shellac and alcohol.

The next eighty years witnessed a veritable explosion in the commercial applications for shellac. It
was used extensively as a binder in the manufacture of gramophone records from the turn of the
century well into the 1950’s, when manufacturers began using vinyl to press record albums. Shellac
was used to make shoe polish, felt sizing for men’s hats, hair spray, floor wax, pharmaceutical, candy
and fruit coatings; printing inks, adhesives, grinding wheels, paper and foil coatings and electrical
insulators.

From the turn of the century through the 1950’s home builders and painting contractors used shellac
as a sealer for plaster walls and a fast-drying varnish for interior woodwork, trim and floors. Today
this beautiful original finish can still be seen in many older homes.

The Rise of Lacquers and Polyurethane

The development of synthetic resin compounds early in the 20th century together with advances in
varnish formulation heralded the end of shellac’s industrial and architectural dominance. Ironically,
many of these newly developed resins — such as Bakelite and similar phenolic-base compounds — were
created by researchers attempting to synthesize shellac.

Following World War | chemists discovered that nitrocellulose dissolved in a powerful solvent
mixture produced a crystal clear coating that dried as fast as shellac, thus giving rise to the widespread
use of lacquer as a furniture finish. After World War Il alkyd varnishes were developed and by the
1950’s the public was introduced to the first oil-base polyurethanes. As these finishes displaced
shellac as the standard finish coating for interior woodwork and floors, one-by-one America’s shellac
manufacturers either closed their doors or merged with others.

From the 1960’s until the early 1990’s shellac seemed forgotten by everyone except those who
manufactured it and the contractors, hobbyists, and knowledgeable devotees who used it. All of the
largest makers of shellac were out of business or existed as subsidiaries of the one remaining
manufacturer: William Zinsser & Co.

How Insects Make Shellac

Shellac has the distinction of being the only known commercial resin of animal origin. It is produced
by a tiny red insect (Laccifer lacca) which, in its larval stage, is about the size of an apple seed.
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Swarms of the insects feed on certain host trees, commonly called "lac trees,” in India and Thailand,
the main lac-producing countries.

Their whole life cycle spans six months and is devoted to eating, propagating and creating lac as a
protective cocoon for their larvae.

During certain seasons of the year, these tiny red insects swarm in such great numbers that the trees at
times take on a red or pinkish color. When settled on the twigs and branches, they project a stinger-
like proboscis to penetrate the bark.

Sucking the sap, they begin absorbing it until they die. In shellac lore this is the ‘feast of death.” While
they eat they propagate, with each female producing about one thousand eggs before dying.

In the body of the lac insect the digested tree sap undergoes a chemical transformation and is
eventually secreted through pores. On contact with the air, it forms a hard shell-like covering over the
entire swarm. In time this covering becomes a composite crust for the twig and insects. Only about
five percent of the insects amassed on the trees are males. The female is the main shellac producer.

While she is secreting lac, she is preparing herself to die after providing a fluid in which her eggs will
mature and from which the future supply of bugs will come, to repeat the process of swarming,
propagating and creating the next season's shellac harvest.

The males, having fertilized the hordes of females, also begin their life-ending feast. Although they
contribute relatively little more to the shellac crop, they have already assured an ample supply because
the females vastly increase their output of lac after being fertilized. The great mass of male and female
bugs on each tree gradually becomes inactive as the shell-like covering forms over them. In the sixth
or seventh months, the young begin to break through the crust and swarm to new feeding grounds.

Shellac cultivation yields a large crop by helping the larvae find better locations for their feast. This
involves simply cutting lac-bearing twigs from an infested tree a few days before the emergence of the
larvae. A bundle of such twigs, known as 'broodlac,” is tied to an un-infested tree on which there are
many tender new shoots. This results in a higher survival rate of insects and a greater yield of lac since
only a little broodlac gives forth sufficient larvae to infest a tree thoroughly. No further attention is
needed until shellac is harvested.

How Lac Is Harvested

Shortly after the young have swarmed at the end of the adults' life cycle, natives begin to harvest the
lac encrustation from the trees. Only one crop is taken per tree. Young are hatched, however, twice a
year. Natives gather millions of encrusted twigs, called "sticklac,"” for transport to simple factories or
refining centers where the lac crust is scraped off and processed. The resin is also collected in the
forest or orchard by smacking the branches with a wooden mallet. This material is called "grainlac." In
either case, this is the first step in the harvest of shellac resin.

At refining centers, sticklac is scraped to remove the resin from the twigs and then it is ground (as is
grainlac), usually in a primitive, hand-cranked mill. At this stage, the ground lac contains a mixture of
resin, insect remains, twigs and other impurities. This is now passed through a coarse screen to
remove the larger size twigs. After the lac is ground and the chaff sifted out, it is soaked in water for
several hours in large cup-shaped jars. These are about two feet high and have rough serrated inner
surfaces.

A ghasandar jumps into the jar and rubs the lac with his feet against the rough surfaces. This action
causes the lac seeds to break open, releasing dye and insect remains. The ground lac is rinsed to
remove the dye and then spread out on a concrete floor to dry in the sun. The dried resin is called
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"seedlac"” because of its grain-like appearance and ranges in color from pale lemon to dark red.
Hand-Made Shellac

This process involves a primitive method still used by small local factories to produce flake shellac.
Generally, three workers carry out the process from start to finish. They begin by packing seedlac into
a long round bag about the shape of a section of two-inch fire hose. These bags vary from 25 to 40 feet
in length. Small sections of the long bag are heated uniformly by slowly rotating them over a charcoal
fire in an oven called a bhatta. While a helper twists the far end of the bag, the operator, called a
karigar, holds the hot end of the bag and squeezes the molten lac through the pores of the bag. The
helper at the far end continues to pinch the bag by twisting it, forcing more lac toward the karigar.

The karigar lets the oozing shellac fall on the hearth stone, which has been moistened with water, and
scrapes the surface of the bag periodically with a spatula. To prepare for the next step, he repeatedly
picks up lac from the hearth-stone with an iron spatula and puts it on the rotating bag, basting it back
and forth to get a viscous, uniform melt.

This soft lac is then turned over to a bhilwaya, who works it into thin sheets. With a strip of palm leaf,
he spreads the molten lac over a ceramic jar filled with hot water, and then pulls off a piece about two
feet square and a quarter inch thick.

Standing before the fire with the sheet, the bhilwaya manipulates it to soften it uniformly. At that
point he uses his hands, feet and teeth to stretch it into a paper-thin sheet about 5 feet by 4 feet. This is
laid aside to cool and harden, after which it is broken into flakes.

If there is a demand for it, the bhilwaya will opt instead to make button lac. Instead of stretching the
molten lac into sheets, the bhilwaya takes the lac from the twisting bag with a spatula and spreads it
out in the form of a circular disk or button about one to three inches in diameter. Before it hardens
completely the button is stamped with the seal of the manufacturer.

Machine-Made Shellac

Shellac manufactured by modern mechanical methods is called machine-made shellac, mainly to
distinguish it from shellac made by the indigenous — and, frankly, more fascinating — hand technique.
There are two processes - one based on melting (heat process) and the other on solvent extraction.

In the heat process, seedlac is melted on steam-heated grids. The molten lac is forced by hydraulic
pressure through a fine wire screen. The filtered shellac, still molten, is collected and transferred to a
steam-heated kettle from which it is dropped onto rollers. It is squeezed out on the rollers, coming off
as a thin sheet to be broken into flakes. The thickness of the flake is controlled by adjusting the roller
pressure. All flake shellac produced by this process contains wax.

The solvent process produces three types of shellac:

1. For the wax-containing grade, raw seedlac and alcohol solvent are charged into a dissolving tank.
The solution is refluxed for an hour or so and then filtered to remove insolubles. The filtered shellac is
fed to a series of evaporators where it is concentrated into a viscous melt, which is then dropped onto
rollers that sheet it out for removal in flake form. Darker, wax-containing flake shellacs such as
Garnet are made this way.

2. Dewaxed shellacs are made by dissolving seedlac in either cooled alcohol of a very high proof or
heated alcohol of a lower proof. The resulting solution is then passed through a filter press to remove
the wax, after which the filtered shellac is then concentrated in evaporator tanks. The viscous shellac
is then rendered into flakes. Dewaxed Lemon and Dewaxed Garnet shellacs are manufactured using
this process.

3. Dewaxed/Decolorized shellacs are made by the same process as dewaxed grade, except that after
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dewaxing the solutions are forced through activated carbon filters to remove the darker coloring
constituents from the shellac. By varying the amount of carbon, contact time and quality of the
seedlac, one can obtain grades of shellac ranging in color from light amber to extremely pale straw.
Examples of these shellacs include Blonde, Super Blonde and Ultra Blonde.

Bleached Shellac

Although most of the bright red lac dye can be removed with activated carbon, some shade of red-
orange remains. For many applications, however, a nearly colorless film is preferred. Kusmi shellac,
while extremely light in color, is very expensive and not available in commercial-scale quantities.

The development of shellac bleaching in the early 19th century solved this problem with a relatively
inexpensive process that could produce enormous quantities of very pale-colored shellac.

Since establishing the first U.S. shellac bleachery in 1849, Zinsser has made significant advances in
bleaching tech-nology. Today our MBZ division bleaches seedlac in its Attleboro, MA facility. From
this bleached resin we make Bulls Eye Clear Shellac and B-1-N®, our white-pigmented stain killing
primer.

The bleaching process involves dissolving seedlac, which is alkali-soluble, in an aqueous solution of
sodium carbonate. The solution is then centrifuged or passed through a fine screen to remove
insoluble material.

The next step is bleaching the cooled solution with dilute sodium hypochlorite to the desired light
color. The shellac is then precipitated from solution by the addition of dilute sulphuric acid, filtered
off, washed with water, ground and dried in vacuum driers.

The final product has a granular consistency and is dissolved in alcohol to give a milky, creamed-
honey colored solution. Both Clear and Amber Bulls Eye Shellac contain from 3% to 5% natural
shellac wax, which gives them their somewhat milky appearance in the container but does not affect
the clarity of the dry film.

While more efficient equipment and machinery have replaced much of the work that was done by
hand in the 19th and early 20th centuries, the bleaching process itself has not fundamentally changed
in over 100 years.

Common Shellac Myths

Myth: Shellac is made from bugs or bug droppings.
FACT: Shellac is a resin secreted by the lac insect to form a cocoon, much like a silk worm. It takes
about 100,000 lac bugs to make 1 Ib. of shellac resin.

Myth: A shellac finish turns white when water touches it.

FACT: Fresh shellac is remarkably water-resistant and, in most cases, will stay clear after hours of
exposure to water, making it a great finish for most interior surfaces, including woodwork, trim,
doors, cabinets, paneling, floors (yes, floors!) and furniture.

Myth: Shellac scratches easily and is very brittle.

FACT: Shellac is a durable finish that is much less brittle than lacquer and does not scratch as easily.
Unlike polyurethane, a damaged shellac finish can be easily touched up or renewed by applying
another coat.

Myth: Shellac is incompatible with other finishes.
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FACT: Shellac will adhere tenaciously when applied over almost any other type of finish. When used
as a sealer under certain polyurethanes, however, regular shellac may not be compatible because it
contains a small amount of natural wax. To seal wood before applying polyurethane and other finishes
we developed Bulls Eye® SealCoat,™ a shellac-base universal sealer that is 100% wax-free.

Myth: Shellac turns an ugly dark color as it ages.

FACT: Shellac is UV-resistant and does not yellow or darken with age. The dark shellac that people
see in older homes is a less-refined version of shellac that either was naturally dark or was tinted by
contractors when dark wood colors were preferred in the early 20th century.

Myth: Shellac is an old-fashioned, outdated finish.
FACT: Shellac has more modern features and benefits than any other wood finish in the world.

Shellac's Great Properties

Shellac has such remarkable properties that if it were just recently discovered it would be hailed as a
miracle finish of the 21st century.

= All-natural — Shellac is an all-natural resin of insect origin that is harvested regularly
and is therefore a renewable resource.

= Fleeting alcohol odor — Shellac is dissolved in denatured ethyl alcohol. It has a fleeting,
antiseptic odor that dissipates quickly as the product dries.

= Easy to use — Shellac is user-friendly and virtually goof-proof. It can be applied with a
brush, pad, sprayer, or wiping cloth.

= Super-fast dry time — Shellac dries to the touch in MINUTES and, in most cases, can
be sanded or recoated in a little over half an hour.

= Cold temperature application — Unlike other finishes shellac can be applied in cold
temperatures (400 F. and below) without concern over proper drying and curing.

= Non-toxic/hypoallergenic — The U.S. Food & Drug Administration has certified shellac
as a protective glaze for candy and pharmaceuticals.

= Non-yellowing/non-darkening — Shellac is UV resistant and will not yellow or darken
with age — unlike oil-base finishes.

= Enhances the beauty of wood grain — Shellac brings out the rich warmth of wood grain.
Finished surfaces look soft and natural, not plastic-coated.

= Sticks to glossy surfaces and finishes — Shellac is prized by everyone who uses it for its
incredible adhesion. It will stick to just about anything.

= Dried film is impervious to odors — Two or more coats of shellac will seal in any kind
of odor in any type of porous surface.

= Stain sealer — Shellac is arguably the world’s most effective stain and knot sealer
(another reason why we use it to make B-I-N® Primer-Sealer).

= Easy to touch up and recoat — Unlike other finishes shellac can be easily touched up if
it is scratched or worn; a new coat of shellac melts itself into the existing coat.

= Easy to clean up or remove — Shellac is dissolved by household ammonia as well as
alcohol, making it very easy to clean brushes and other tools.
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Source: www.naturalhandyman.com/iip/author/zinsser/shellac.html
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Kiama Woodcraft Group Inc. General Meeting March 24" 2010

Meeting Opened at 7.00 pm.  Chaired b%/ President John Hawkins.
Pres. John welcomed and thanked all for attending.

Present:- As per the attendance book. (17) Visitors:Bob Frizell, Sue Wiaczek

Apologies:- .B Mather, D. Keen, J. Hanrahan, J. Jenkins o
Pres. John welcomed members and the two visitors.

Show & Tell:-Consisted of the participants in the Expo Club Challenge.
.. Lance Smee explained how he prepared the many finely prepared planks before construction and
gluing to follow his pattern to achieve the two boats and the trailer..
..John Daniel spoke of the need for sketches and the use of various perspectives before determining
the grain pattern to achieve his stylized carving of the man/woman child.
.. Ted Batty explained how his turned piece developed after four experiments and his use of vacuum
chucking to complete the complex turnings.
..John Unwin’s bowl was achieved without prior planning before he turned the bowl, and added the
carving of the surround of leaves. The finish was orange oil.
.. Ted Hawkins spoke of the origin of his figures from a kopakapelli Indian myth and the three
dimensional effect gained from the four slices of timber being scroll-sawed before assembly.
.Ron Croft explained the arduous scaling down of book measurements to&;ain the optimum size for
his steam engine which can be largely disassembled as little glue was used.

At the conclusion President John presented the certificates made by Secretary Barry to
Ron Croft (winner of both categories) and to himself as runner-up.

Finally John Unwin display four pieces of turned desert timbers and David Rose showed a T-shaped
tightening device for hook eyes.

The Minutes:-
From last GM. meeting were accepted as circulated.. MovedKing C. Hanbrdge................ Carried.
Correspondence Out:- _
Australia Post - PO Box Renewal (Paid)
Correspondence In:- ;
Kiama Council - Old Fire Station 2" Half Year Bookings 2010.
Kiama Council - Sustainable Living Grants Pro%ram 2010.
Kiama Mens Shed Newsletter .No.3 March 201
Kiama Council - Re Strategy Development for the Kiama Healthy & Sustainable Cities
John Reed Book Distribution Craft/\WWoodworking Backlist Titles.  (Plan 2011 - 2015)
**Kiama Council Old Fire Station Exhibitors Survey.
Newsletters & Magazines:-
Carroll’s Chronicle Feb/March 2010
The Hobby Turner Feb. 2010.
Cubby House News March 2010.
Australian Woodworker Magazine.
MovedKing/D.Hanbridg That the correspondence be accepted...... Carried.

**Note: The Council survey for the O.F.S. Gallery was to be held over until the Committee Meeting.
Business Arising:-

Moved Rose/D.Hanbridget that$100 be sent as pledged to the Uniting Church Men’s Shed
Appeal..Carried.

Treasurers Report:- At meetings only

Treasurer D. Hanbridge /T. Batty that the report be accepted.Carried.

Expo Co-ordinator:-Joe reported that despite visitor numbers being down the Expo was an overall
Success and expressed his thsnks to all Club members who assisted. Joe reported that the Ornamental
Woodturners were haﬁpy to attend in 2011. _ _

Moved Daniel/Ross that the Club holds an Expo in 2011. Carried.

Co-Ordinator:-John Unwin reported that a bus excursion to the “Hammer Place” and Huskison
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Heritage Centre is envisaged.
Coni Next month i.e. April, members are to bring in a piece of woodcraft, tool etc. and
speak on it
o _ May members are to bring in a problem, an interestingi process etc.
The Club Social Dinner is scheduled for Wed. 31* March, 6.30 pm at the Kiama Golf Club.

Co-Ordinator O. F. Stn.:- )
John Unwin — The booking has been made for Tuesday 28" December for seven days.

Nation Scroll Saw event :- S _ ) )
Pres. John reported that the organization is going well with over eighty entries already.

_ The Saturday Dinner at Waves Restaurant is confirmed ($25p.h.) and money and
names will be needed at the April Meeting.

Assistance needed during the weekend:-
****Eriday morning, 21° May. At 8 am to set up the Masonic Hall.
****Eriday evening Barbecue.
****Sunday afternoon clean up at Hall
****Monday morning loading of display stands.

General Business:-Ted Batty reported that a new belt is needed for the Club’s lathe and he will
investigate the purchase. _ -
Committee meeting will be held at the home of Dorothy Hanbridge, Tuesday April 6", 7.30 pm.
The Meeting closed at 9.15pm.

Sst. Sec.: Ray King
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